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This project is a film which 
explores the condition of 
Loneliness inside the city of 
London. 

The unprecedented events 
of lock-down have
enhanced an already 
existing tendency of 
loneliness and isolation 
within the city. 

The film portrays both city 
and citizen as one; using 
one as the metaphor of 
the other, a fragmented 
society occupying a matrix 
of solitary realities, bound 
by its streets and homes. 

Lon(don)liness 
London’s loneliness
/ˈlʌndən/  /ˈləʊnlɪnɪs/

LON(DON)LINESS 
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   LONDON, CITY OF MODERNITY
Still from my film “The opressive fishtank environment” -  film of Term1_Study and rapresentation of the city 



Link to film
 

98

Poster of the film “The Opressive Fishtank Environment”. 
Currently playing at the London Architectural Film Festival, Housing Crisis capsule. 

London has given up a portion of 
its heritage in exchange for “the 
contemporary”.

This short video seeks to unveil a 
reality using the advertising billboards 
as a canvas. In this film, the streets 
are trying to warn us, instead of 
indoctrinating us with a consumerist 
culture that the city usually feeds us 
with. 

This film was done during Term1 as a 
study of the city.

Later on, (Term2 and Term 3) 
learning from this exercise the project 
evolved into filming the psychological 
consequences of living inside such 
an environment.

STUDY AND RAPRESENTATION OF THE CITY _ TERM1 EXERCISE
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STUDY AND RAPRESENTATION OF THE CITY _ TERM1 EXERCISE

Stills from the film. 
Billboards mirror the city’s 
desired image. They act as a 
catalyst to shape our opinion 
through processes of 
projection and idealisation. 

The film identifies London’s 
public space as an object 
of, projection of hierarchies 
and comodification. The 
film, identifies London’s 
public space as space of 
mediation, where through 
design gestures, which 
project idealised visions of 
themselves, the city and the 
society. 

In this case, the city becomes 
an object of co-modified 
mediation.It’s public domain 
is the stage where such 
mediation takes place. 

Therefore, the idea of visibly 
and vulnerability comes into 
play. 

London has continued to 
use its public space - and 
our view as an asset - to 
portray idealised images of 
itself or it’s citizens through 
billboards. 

In order to understand the 
topic of vulnerability inside 
the urban, proposed by 
the unit, I first wanted to 
question

“Which ones are the 
structures given by the city 
which makes us vulnerable 
or makes us understand 
vulnerability?”
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STILL OF THE FILM OPRESSIVE FISHTANK ENVIRONMENT



The isolated and the solitary do not belong to the 
same universe, (...) solitude is an art of living, it 
consists in a moment when one voluntarily puts 
oneself apart from others, to take stock with oneself 
and to better come back to others.”

Thierry Paquot, Isolated or solitary on urban land

“Here are men that alter their neighbour’s 
landmark . . .
Shoulder the poor aside, conspire to oppress 
the friendless. Reap they the field that is none of 
theirs, strip they the vineyard wrongfully seized 
from its owner . . . 
A cry goes up from the city streets, where 
wounded men lie groaning . . .
The economic rationale of current city 
rebuilding is a hoax. . .”

Jane Jacobs, The Death and Life of American 
cities. 

The idea that man are created free and 
equal is both true and misleading: men 
are created different;  they loose their 
social freedom and their individual 
autonomy in seeking to become like each 
other. 

David Riesman, The lonely crowd

The deepest problems of modern life flow 
from the attempt of the individual to maintain 
the independence and individuality of his 
existence against the sovereign powers of 
society, historical heritage, external culture 
and technique of life. 

Greorg Simmel, Metropolis and Mental life. 

14 15

To understand the current condition of the city of 
London, the project references work of sociologists 
who have studied the condition of our psychology 
in relation to our close environment. 

STUDY AND REPRESENTATION OF LONDON _ REFERENCES
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London The new home-citySTUDY AND REPRESENTATION OF THE CITY _ LONDON TODAY 
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London word-map Loneliness in the citySTUDY AND REPRESENTATION OF THE CITY _ LONDON TODAY 
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After undertaking a study on the 
condition of the city of London 
the project asks itself; What are 
the psychological implications of 
living in such environment?
The paradox of the megacity 
is that we are all strangers 
living in between the same 
walls - We are all suspicious 
of each other. How did this 
condition increase due to 
the unprecedented events of 
lockdown? And how does 
this situation reflect upon 
the people who live in the 
city? 

Perhaps one day it will be 
normal again, or maybe this 
pandemic is the first of many 
disruptions and unexpected 
changes the anthropocentric 
society brought upon itself. I 
don’t know the answers, but 
in any case, I feel the need 
to look at this moment of 
emergency and extremes 
- maybe we can learn 
something from it? 

This work is a reminder that 
both the city, and normality 
are fragile; maybe even 
unsustainable - A reminder 
that what we thought was 
solid melted into air. 
If we consider ourselves 
situational and relational - 
beings, Isolation has denied 
our relationships to other 
people and public space. 
It has reallocated us to 
loneliness, we no longer have 
a place to be but our own.

To think of “isolation” and 
“solitude” when the model 
of the global-urbanisation 
has been shaken - is to to 
acknowledge its fragility; 
Accentuating certain 
moments and feelings, that 
perhaps people in the future 
can look upon as a point of 
reflection.

STUDY AND REPRESENTATION OF THE CITY _ CONCLUSIONS 
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FILM METHOD



The camera is an architectural tool. It is 
a device used to create new spaces from 
recording existing ones. 
Man with a Movie Camera, Dziga Vertov

Animal Love, Exaggerated reality, filming 
real people acting themselves. 

Sensory ethnography lab & Maya Deren, Use 
of camera as an extension of the body. 

Gambling, Gods and LSD,  film made in 3 
years of candid footage. 

Bells from the Deep, Staged reality by 
Werner Herzog.

Chris Marker, narrated fiction; use of a 
voice or text to accompany the images; 
creating a coherent story.

26 27

My film references rely on the films which are in 
the threshold between fact and fiction. I believe 
the truth in documentary film-making is behind the 
exaveration of action as dictated by the camera. 

FILMING METHOD _ REFERENCES



TIME
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Timeline of referenced filmsFILMING METHOD _ REFERENCES



Technical Study research Travel sketchbook

Interviews and  photos
(see in pg. 52 to 60)(see in pg. 30 to 39)

(see in pg. 64 to 77)

Itinerary; maps and diagrams 
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FILMING METHOD _ FIELD WORK
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STRUCTURE OF THE FILM  
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SCHEMATIC DIAGRAM OF THE FILM
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N

En-
tering 

inside London 
trough the electric 

towers in Dartford; 
The 400hz crossing. 

(The tallest pylons in 
the UK, which feed 

London with 
electricity)

The 
first 

character 
appears, He is an 

escort who has been 
working London for the 

last 15 years. He talks 
about the lonely nature 

of his job. 

The 
sun rises 

on top of a city 
full of constructions 

sites yet it’s high-rises 
are empty. The second 

character appears as 
we walk trough the 

empty centre of 
London. As he calls it; 

The oppressive 
fishtank environ-

ment.  

This 
chapter 

dives inside the 
homes and intimate 

realm of the ones who 
live inside the city. 
Following the disjointed 

stream of video-calls 
and video-games the 

film jumps from home to 
home revealing the 

solitary reality they 
face.  

The 
sun is 

coming out, on 
an empty train-station. 

The empty trains are running 
on time, the surveillance 

CCTV film empty spaces, the 
mechanical voice of the 

operator is 
speaking to 

no one

Sequence of scenes in a Map of London
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GLOSSARY OF THE ELEMENTS IN THE FILM
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SPATIALITY OF THE FILM
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STILL OF THE FILM LONDONLINESS CITY SCALE
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STILL OF THE FILM LONDONLINESS DOMESTIC SCALE
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STILL OF THE FILM LONDONLINESS PERSONAL SCALE



FIELD WORK
(Extract from the diary; notes, conversations and 

interviews)
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LONDON, MIND MAP_ EXTRACT OF THE DIARY
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Datfo
rd

Areas visited and �lmed 

Areas used in the �lm
PeckamMoorgate

Dullw
ich

Kengsington

Ealing

Camden

Whitechapel

Bank

Harrin
gay

North
wood

Vauxhall

Pimlico

Tilbury

MAP OF LOCATIONS AND PEOPLE INTERVIEWED _ EXTRACT OF THE DIARY
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SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY
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SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY
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SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY
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SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY



 62       63   



 64       65   

SELECTION OF TRAVEL NOTES _ EXTRACT OF THE DIARY
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iii)Audial Analysis ( Scale dBV2  Scale dBV )

2

2

DECIBEL SCALE IN SONIC VISUALIZER

(  )

sound visualization 
parameters

there is a bigger grain in the noise: 
allowing the visualization  to capture 

there is a smaller grain in the noise: 
therefore it highlights the main 
sources of sound, isolating them from 
the background noise

sound visualization 
parameters

park 

park 

Variable parameters

Variable parameters

Variable parameters

Variable parameters

66 67

SOUND RESEARCH
(Extract from ETS5 project; The sound of space)
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TS5 SOUND RESEARCH _ RECORD AND DESIGN SOUND_METHOD OF DESIGN

ORIGINAL AUDIO
1. 

2. 

Acc
urat

e v
isu

ali
za

tio
n 

of d
ec

ompose
d au

dios  

with
in th

e s
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ne 

 

3. 

4. 

5. 

DESIGNED SOUNDSCAPE

244 245

i)Method of design
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TS5 SOUND RESEARCH _ VISUALIZING SOUND

160 161

iii)Audial Analysis ( Scale dBV2  Scale dBV )

2

2

DECIBEL SCALE IN SONIC VISUALIZER

(  )

sound visualization 
parameters

there is a bigger grain in the noise: 
allowing the visualization  to capture 

there is a smaller grain in the noise: 
therefore it highlights the main 
sources of sound, isolating them from 
the background noise

sound visualization 
parameters

park 

park 

Variable parameters

Variable parameters

Variable parameters

Variable parameters
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TS5 SOUND RESEARCH_FILM AND AUDIO

01

05

02

06

03

07

04

08

CRITICAL OBSERVATIONS:

290 291

v)Redesign using the sound library 
 _Spectogram Audial Reading (dBV)
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TS5 SOUND RESEARCH_HOW TO READ SPACAL CONDITIONS THROUGH AUDIO VISUALIZATIONS 

dBV scale - noise analysis 

Spectrogram  Parameters 
_Colour; cividis mat 
_Scale; dB V
_Resolution; 1024/50%/1x 
_All bins 
_Linear scale 

Spectrogram Parameters 
_Colour; sunset mat 
_Scale; dB V2

_Resolution; 1024/50%/1x 
_All bins 
_Linear scale 

dB V2 scale - isolated sound analysis 

iii)Comparative Analysis ( Scale dBV2  + Scale dBV )
Space 04

0 1 2

1. 
5. 

4. 
(coming from the hiss of the wind)

3.
(coming from the activity 
in the street)

2.

(the wave-forms-
like pattern on the 
drawing ) 

3.

2.

3.

1.

0 1 2

 (between 0.45 and 0.80 sec)

4 .

5 

(  )
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TS5 SOUND RESEARCH_HOW TO READ AUDIO CONDITION TROUCH SOUND VISUALIZATIONS
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iv)Library of isolated sounds; Detailed Audial Analysis
Site 1

Audio Analysis

1.

4.

2.

3.

3.

3.

Audio 2
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TS5 SOUND RESEARCH_DESIGN INTENTIONS FOR AUDIOVISUAL PIECE 

286 287

v)Redesign using the sound library: Sound map Design Annotations

1_Waves against the shore 

2_Hissing wind

2_Construction Site 

3_Detail of wind

5_Stronger wind 6_Seagulls in the distance

7_Port sounds 8_Wind against the leaves

9_Strong wind in the marshes

6_Seagulls getting closer

7_Overlapping sound of the water

10_Sine Wave - humm 

11_Pink noise 

Foundation audio
Foreground audio

H
ighlight audio

D
etail audio

volume

volume

volume

volume volume volume

volume

volume

volume

volume

volume

volume
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