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LON(DON)LINESS

This project is a film which
explores the condition of
Loneliness inside the city of
London.

The unprecedented events
of lock-down have
enhanced an already
existing tendency of
loneliness and isolation
within the city.

The film portrays both city
and citizen as one; using
one as the metaphor of
the other, a fragmented
society occupying a matrix
of solitary realities, bound
by its streets and homes.

n(don)liness
ondon’s loneliness
/'Inndan/ /laovnlinis/
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LONDON HAS GIVEN UP

A PORTION OF ITS HERITAGE,
ONE AFTER ANOTHER,

IN EXCHANGE FOR
“THE CONTEMPORARY”

LONDON, CITY OF MODERNITY

Still from my film “The opressive fishtank environment” - film of Term1_Study and rapresentation of the city



STUDY AND RAPRESENTATION OF THE CITY _

A film by Caterina Miralles Tapliabue

London has given up a portion of
its heritage in exchange for “the
contemporary”.

This short video seeks to unveil a
reality using the advertising billboards
as a canvas. In this film, the streets
are trying to warn us, instead of
indoctrinating us with a consumerist
culture that the city usually feeds us
with.

This film was done during Term1 as a
study of the city.

Later on, (Term2 and Term 3)
learning from this exercise the project
evolved into filming the psychological
consequences of living inside such
an environment.
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STUDY AND RAPRESENTATION OF THE CITY _ TERM1 EXERCISE
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Stills from the film.

Billboards mirror the city’s
desired image. They act as a
catalyst to shape our opinion
through  processes  of
projection and idealisation.

The film identifies London’s
public space as an object
of, projection of hierarchies
and comodification. The
film, identifies London’s
public space as space of
mediation, where through
design  gestures,  which
project idealised visions of
themselves, the city and the
society.

In this case, the city becomes
an object of co-modified
mediation.It’s public domain
is the stage where such
mediation takes place.

wiy 03 yur

Therefore, the idea of visibly
and vulnerability comes into

play.

London has continued to
use its public space - and
our view as an asset - to
portray idealised images of
itself or it’s citizens through
billboards.

In order to understand the
topic of vulnerability inside
the wurban, proposed by
the unit, I first wanted to
question

“Which ones are the
structures given by the city
which makes us vulnerable
or makes us understand
vulnerability?”

Still From The (opressive) Fistank Environment 00:00:51 Still From The (opressive) Fistank Environment 00:01:43

Still From The (opressive) Fistank Environment 00:01:04
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STUDY AND REF REFERENCES

*o understand the current condition of the city of
London, the projectreferences work of sociologists
who have studied the condition of our psychology

in relation to our close environment.

he solitary do not belong to the
an art of living, it
arily puts
hers, to take stock with oneself
‘come back to others.”

| Thierry Paquot, Isolated or solitary on urban land

The idea that man ar
equal is both true a
are created differe
social freedom a
autonomy in see
other.

David Ries



London

STUDY AND REPRESENTATION OF LONDON _ TIMELINE
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Depopulation

1800

Rebuilding of most of the city

70% of the city burned
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LARGEST DEVELOPMENT IN LONDON
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Major increace on the city

+ 100 skyscrapers are built

Large proprety speculation
Increase of gentrification

Construction of offices and skyscrapers

Large city development

London Leaves Europe
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London The new home-city

STUDY AND REPRESENTATION OF THE CITY _ LONDON TODAY
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STUDY AND REPRESENTATION OF THE CITY _ LONDON TODAY

London word-map Loneliness in the city

HZ FOR UNIVERSITY

PRODUCT SUPPLY
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CONFUSION
PARK DATES CORNER SHOP PUBS
SALAD BAR
AHI POKE
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STUDY AND REPRESENTATION OF THE CITY _ CONCLUSIONS

After undertaking a study on the
condition of the city of London
the project asks itself; What are
the psychological implications of
living in such environment?

The paradox of the megacity
is that we are all strangers
living in between the same
walls - We are all suspicious
of each other. How did this
condition increase due to
the unprecedented events of
lockdown? And how does
this situation reflect upon
the people who live in the

city?

Perhaps one day it will be
normal again, or maybe this
pandemic is the first of many
disruptions and unexpected
changes the anthropocentric
society brought upon itself. I
don’t know the answers, but
in any case, I feel the need
to look at this moment of
emergency and extremes
- maybe we can learn
something from it?

wiy 03 yur

This work is a reminder that
both the city, and normality
are fragile; maybe even
unsustainable - A reminder
that what we thought was
solid melted into air.

If we consider ourselves
situational and relational -
beings, Isolation has denied
our relationships to other
people and public space.
It has reallocated wus to
loneliness, we no longer have
a place to be but our own.

To think of “isolation” and
“solitude” when the model
of the global-urbanisation
has been shaken - is to to
acknowledge its fragility;
Accentuating certain
moments and feelings, that
perhaps people in the future
can look upon as a point of
reflection.

Still From Lon(don)liness 00:02:04
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FILM METHOD




My film references rely on the films which are in
& the threshold between fact and fiction. | believe

8 the truth in documentary film-making is behind the : Animal Love, Exaggerated reality, filming
fa real people acting themselves.

exaveration of a"_étion as dictated by the camera.

'

Sensory ethnography lab & Maya Deren, Use
of camera as an extension of the body.

Gambling, Gods and LSD, film made in 3

e years of candid footage.

o

Bells from the Deep, Staged reality by
Werner Herzog.

U

i

D
Chris Marker, narrated fiction; use of a
voice or text to accompany the images;

' y creating a coherent story.

Peier Meiltler
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FILMING METHOD _ REFERENCES Timeline of referenced films

TIME
1920 1935 1946 1959 1960 1960 1969 1993 1994 1995 1998 2002 2008
Camera as an
extension of the body
Z Narrated fiction
o
o
T Staged reality
Exagerated reality;
Film real people - acting themselves
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Austrian cinema

City seen from above

Avant-grade cinema
Avant-gradeElnE!

First time low-middle class
talks inside of the camera

Approach of the city at a human level

Ethnography sensory lab

Narrative film making
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FILMING METHOD _ FIELD WORK s

Itinerary; maps and diagrams Interviews and. p‘h'oto;“,!"
(see in pg. 30 to 39) (see in pg,§52 to 60)
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THE SOUND OF SPACE : 4
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~Lofielin 4 subjective state.
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STRUCTURE OF THE FILM
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SCHEMATIC DIAGRAM OF THE FILM

Linear Time

&
[e) En-
A tering
Q‘ inside London

trough the electric

Scene number

Ambience

Fictional Time (time inside the film)

towers in Dartford;
The 400hz crossing.
(The tallest pylons in
the UK, which feed
London with
electricity)

Go
R,

$0
A The
first
character
appears, He is an
escort who has been
oﬁy& working London for the
‘}’o last 15 years. He talks
'90,1, about the lonely nature
(Y of his job.

4,9)

<% 4
&
'(Z“ The
& sun rises

on top of a city
full of constructions
sites yet it’s high-rises
K are empty. The second
‘9\9/% character appears as
s, we walk trough the
404, empty centre of
(*)Vb London. As he calls it;
% The oppressive
fishtank environ-
ment.

Q
0,
%,
&

R,
'1'4%»}

R

This
chapter
dives inside the
homes and intimate

realm of the ones who

)~
%
é‘,%‘

live inside the city.

Following the disjointed
stream of video-calls
and video-games the
film jumps from home to
home revealing the
solitary reality they
face.

%
44,4_

&

The
>

sun is

A coming out, on
Q’ an empty train-station.
Qv. The empty trains are running
004' on time, the surveillance
(e} (4 CCTV film empty spaces, the
7 Y . !
o, S h / f th
Lr 0, mechanical voice of the
e, W !
) operator is
speaking to

no one
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Sequence of scenes in a Map of London
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SENSORIAL

SENSORIAL

Scene sequence
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Conversation
with Beryl
(Young professional)

Transition
Scene

SUNSET NIGHT DAWN

(LINEAR TIME)

(LINEAR TIME)

(LINEAR TIME)

39

(LINEAR TIME)

IMAGE

SOUND

LEGEND

Solitary proximity

Empty landscape
Empty built environment

E Empty room with personal objects
Distant figure

B Close figure

Digital company / presence

@ Active
¥ Unactive

Camera movements

|:| Static camera

IE‘ Zoom in / Zoom out
Hand held camera

|I Panning (left / right)

Sound typologies
<4 Hit
§ Original sound

g Designed sound, music/soudrack

X Voice

Voices
speaking to the spectator

Diegetic voice

Non-diegetic voice




SPATIALITY OF THE FILM
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POEM: THE EMPTY CITY

/

TRAT TN e =
Febeal - s o~ may l.'

s Vi iy A film is
a space.

i

4
Scehes and’ locat

23380~
TS TR ave
SR a3

London - sensory map ] >~
=8 L 5 - 1 f. 0 '
s e ] 1.THE FORGOTTEN SPACES 9 - 3.0PRESSIVE FISHTANK
s ’{'?LMI? The forgotten spaces; Z-THE LONELY CROWD ENVIRONMENT

7

® “
THE FISHTANK e

Maybe one day
the city wilo

Ay

i e e

Spatially in its edge, contextually in When you walk down the city, you can see fear, because be normal ~ ;
its center. Even if we share the same walls, now, more than ever, people are battelin to keep their positions, their again. Or
. s = cities are hosting the loneliest crowd. Somehow jobs. maybe ,
The medern city is sustained by them, yet loneliness is also not acepted. If you are young and
they remain hidden, in the peripheries. live in London, why should you feel lonely? And they will leave PEROMSAL BELONGUINGS, this lockdown
At the end I quell my feelings with different they will leave COATS even, is one of the
This is the core of the city, pacifiers. When I am not distracting myself by doing they will leave MASCOTS. | many
Follow the buzz of their disjointed something, I'm mostly staring at a screen. disruptions the
stream. They will attempt to bring some life into this - antropocentric
sterile, opressive fishtank environment. And in the society prought

meantime the space is cleared. They’ve sacked half of
the people.

ITS CLEARED,ITS NOTHING, ITS EMPTY SPACE
yr==r, . p— e o A B

upon itseel.

THIS IS HOW LONDON LOOKS LIKE
WHEN YOU ENTER BY FOOT

i Ba

Oor maybe this
pandemic
accentuated
tendencies of
loneliness that
were alredy
there.

EDITIONS

Aarte

Not knowing the |
awnser I feel
the need to |
document this
moment. Perhabs
this work cen
be seen in the
future as a
point of
relfection.

B
ERERAERET

Temperature map
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STILL OF THE FILM CITY SCALE

I'm sure that | am an entertainment.



STILL OF THE FILM DOMESTIC SCALE




STILL OF THE FILM PERSONAL SCALE




MEETING
LONELY
PEOPLE
IN

LONDON ‘S

LOCKDOWN

LON ( DON ) ELINESS

FIELD WORK
(Extract from the diary; notes, conversations and
interviews)

CRITIQUE OF EVERYDAY LIFE




LONDON, MIND MAP_ EXTRACT OF THE DIARY

Mind map - Public vs Private sopace in lockdown.
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MAP OF LOCATIONS AND PEOPLE INTERVIEWED _ EXTRACT OF THE DIARY

Rebekah
q i Recently changed her name,
Kalaye sl R A T PR T, LIST OF THE PEOPLE INTERVIEWED,

| MAP OF WHERE THEY LIVE INSIDE THE CITY
l

N15

Maggie Grivakes,

Recently fired.
Leonidas, 36

Lives in his studio where he makes puppets
BVl

b7
=

Gustdvo Cilleruelo, 36
[Intfovert, programs videogames
[ |

SEIR
Mileto Estrella (Alias)
Young student,

i

SE1'5

Tony 48 Sofia Astrina, 26
Used to be a DJ Young artist

Julie Lafaye now he is a delivery driver

Theatre acress

SET

DA12 _

Ricky Lee Monteiro, 20 Cuicheng Zhang, i ) .
young student. young architect. Lives at the barbican with
Gugu and Dandan

has never stepped inside his university ket s ¢/ 1 / ’ D .~ \B ’
‘ o, 4 (( : Y= =

e

EC2P EC2P

SW1P

Bernat Santa, 24 - \\ I & ‘ . -
Works at McDonalds o B Maquilet Follavil (Alias) Ana Diogenes 52
/ X o S ( Escort theatre actress.




SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY

Tony — Delivery man (former DJ)

G W . L] On the day we filmed we did the same route we had
hree days delivering parcels together, : done the other two days around Pimlico. The
)nd day, he agreed on being filmed and i delivery would start at 7 am sharp and go on until

about noon.

The only break he would take is lighting a
cigarette inside the Van, whilst still driving.

His job represents one of the many essential
workers who now, more than ever have become even
more essential, keeping the machinery of the city
going.

. Pimlico
G

Working at a frantic paste to keep up with the
schedules of the APP which controls his salary.
Phone always on. Non-stop. No breaks. No days off.

k3

I've started mixingl?ée%y}wi;
really good ! '

Did you know I use
doing this, I p

wonderful, S
"’It'wlgg:-the best job

G - London. ; %

T g_,\ S -8

)

Now I’ve started doing deliveries. It is a lovely
job because it is a people’s job.I do the same
route every day. I really got to know my
costumers, but I don’t know if they know me !
(loud laughter) (...)

So last year when the lockdown was in full. London
was completely dead. There was nobody on the
Sstreet but us. (essential workers)

There was just nothing, nobody, London was never
cleaner. Because there was no one about to make it
dity.No rubbish on the flor ! It was my absolute
favorite moment, and it was easier to deliver
parcels, I had lots of work. But work is good. I
was happy, but not everyone can say that...




SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY

Leo - (Leonidas) The puppetear

Leo lives by himself in a warehouse.
e meet by chance as I was going to visit %
. He was “°t‘ replying to his door va[“’ Ik @‘ - He lives immersed in the universe he created. His
nelghbor. He turned out §0 %E"T.'é‘ we becan dolls are in every corner of the house. He

Hen agreed to be f11m fter a few 1 ] e collections dolls makes clothes for them, and also
3 makes his own dolls.

He doesn’t smoke nor drink. Has his house filled
with flowers which he takes care of daily.

1 or Rosi de Palma

Wi
Y

@é

. His latest puppet is a d

nothing I found

art needs to be explained to
3 fail, like so many times I
TE and I in order to get it
at littl lurb. Art
tself.

e, but there is a big
alone and

to separate me from a
mq realizing it. I b

y-round myself in a void.
To me, loneliness feels like a void.
An icy void - Ahh I just heard myself (giggles)
I just said such a clicé!! (...)

Working was a good escape from it. I enjoy my job
and I am lucky to have that.

(ool




SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY

Maquilet- (alias) works as an escort

: . I have a few freidns who also do this job. At
I found Maquilet through a friend. They met long first everyone has the same reaction — sweet! easy

ago, at a queer party, and put me in contact. We money ! yayy -

never met in person, at first he was extremely

suspicious of the nature of my “project” (like many). Then you realize how its not that easy (giggles)
We spoke on the phone for a while. And chatted.
The following are transcriptions of the first
conversation we had.

After you spend a little time doing this you start
building strenght i think. The things which upset
me a few years ago don’t anymore.

Escorts are paid to keep things confidential, I
usually don’t sleep with my clients, mostly they
want someone to give them companionship. . . If I
like them I will choose to sleep with them.

Guys who buy escorts are looking for a fantasy,
plain and simple. They want to feel loved, they
want to feel interesting, reassured . . .

This city has a lot of lonely people. You'd be
surprised if you saw my clients. They are very...
normal,

Yes, some look for sex, but others just want the
companionship of a boy who, in all honesty,
probably wouldn't give him the time of day without
money .

They want to have a moment with a gorgeous man who
sits there and acts like they're the center of the
universe . . . even if it's only for an hour.

They want to feel attractive — most of them
aren’t.

I stumbled across many different types of clients:
Some, well, they're entitled pricks. There's no
other way to say it. some are married, to a woman,
and with kids. Some aren't brave enough to come
out of the closet and be who they truly are ....

but then, some of the men are ... well .. just sad,
lonely, confused,

I deal with many lonely people. And, for an
evening, make them forget about their loneliness.

A lot of men end up getting ignored or taken for
granted by their loved ones. And that is when they
come to me.

You don't really go to escorts if you're a
confident person. The people I work with, my
clients, need validation from someone. And they
will pay money for that evening of validation.




SELECTION OF IMAGES AND INTERVIEWS _ EXTRACT OF THE DIARY

Hand drawing: mapping Beryl’s evryday spaces.

Beeryl - cuicheng Zhang - young architect

[ E
J:

of her time in a stud lat, :
e; with her two cats, e # e 1 ;_{A ciae
{ i ¥

ms and, -playing videogz: ?with Eal

sk b leb gl ges st

a. 4

er studio is a window-| ing at
in the estates. Even if yl has
flat gsformltess than a yes she
ighbours routines. ;

The neighbor on the first-floor hew starts working
with me every day at the same time like 9.30, and
his desk is in the same position as mine, close to
the window.

And on the second floor the couple making the bed
theyahave a cat - he 1s so cute he is a yellow
cat.

s

' the guys at the top, he will come to the
alcony every day at the same time, whenever the
sunset, he will come out and have some fresh air.

,”Wnd so far, I haven’t seen anyone smoke, yet.

And there is couple there on the first floor, I
“think they are musicians because they have a few
guitars hanging on the wall, and I can see
sometimes their band is playing.

the secgﬁa’on the end, on the first floor, the
neighbor, I think they are an old couple and the
lady really likes to see the Black and White

films. -

And for that tower ! the only thing I know is that
there is one apartment she/he is always being the
latest leaving the lights on .. that is the only
thing I know about the Shakespeare tower, that’s
it.

yep

That’s, all I know about my neighbors..
Quite a lot I have to say !! giggles

It’s creepy, I'm sorry ! but I'm sure they know
the same about me !

Like it’s a young lady with two cats playing video
games, I'm sure they know it. . .




Maggie’s day , ¢ , ; Bernat’s day




SELECTION OF TRAVEL NOTES _

POEM: THE EMPTY CITY

After a day inside a city turned inside out, it stands in front of us, uncannily,
Revealing to us the strangeness of the spaces in our every day.
Once we have seen this, we see it for what it is, naked.
We ask ourselves the question what does it mean?
The city, impersonal, offers no answer.

All we are left with is uncertainty,

The absurdity of it all.




SOUND RESEARCH
(Extract from ETS5 project; The sound of space)



TS5 SOUND RESEARCH _ RECORD AND DESIGN SOUND_METHOD OF DESIGN

I)Method of design

ORIGINAL SCENE

ORIGINAL AUDIO

NEW SCENE

DESIGNED SOUNDSCAPE



TS5 SOUND RESEARCH _ VISUALIZING SOUND

DECIBEL SCALE IN SONIC VISUALIZER

In order to analyse this experiment |
will use the sound visualizations of the
software Sonic Visualizer, as it has a
large range of parameters in order to
best code the spectrogram in order to

show what we are looking for.

The main two parameters which will
change in this experiment is the colour
pallet of the visualization, for clarity and
distinction proposes, and, the decibel
Scale (dB).

The two scales | will be looking at are
_dBV
_dBV?

dBV stands for Decibel within a ratio of
Voltages. Since the decibel is defined
with respect to power, not amplitude,
conversions of voltage ratios to decibels

must square the amplitude.

ifi)Audial Analysis ( Scale dBV?+ Scale dBV)

Therefore the first scale; dBV means 1
decibel is represented in respect to 1
Volt.

On the other hand, dBV2 means that 1
decibel is represented in respect to 1

Volt elevated to 2 (= multiplied by itself).

The visual result of this decibel scale
differentiation allows the spectrogram to
reveal different qualities of the audio file

in question.

dBV works very well to visualize sounds
which are background noise. Yet it
doesn’t work to well to individualize
sounds. In order to see the behaviour of
individualized sounds, the scale dBV? is

much more successful.

In the image we can see the user
interface of the software with two

different displays of the same audio file.

( Sensing tectonics of a space through film))

1. Audio file of birds chipping in the park

Variable parameters

Variable parameters

there is a bigger grain in the noise:
allowing the visualization to capture
more details withing the audio file

1. Audio file of birds chipping in the park

Variable parameters

Variable parameters

there is a smaller grain in the noise:
therefore it highlights the main
sources of sound, isolating them from
the background noise




TS5 SOUND RESEARCH_FILM AND AUDIO

v)Redesign using the sound library
_Spectogram Audial Reading (dBV)

CRITICAL OBSERVATIONS: Image 01 Image 02 Image 03 Image 04

There there is a visualization of the
spectrogram performing the audio
within two different channels (top
one left, bottom one right). Here
there is some observations on the
behaviour of sound in relation to
the composition and the narrative
of the scene.

Frames

Spectrogram Parameters
_Colour; cividis

1. Two different channels, one is
the right and the other one the left,

with this parameters the sound al- _Scale; dBV
ready feels more three dimension- _Resolution; 1024/50%/1x
al. _Bins; All bins

_Scale; Linear scale
2 . The strong interferences have
been almost completely removed.
Even if in the windy scenes (img3)
is still a little apparent. Respective sound ( spectrogram: linear scale, civilis colour pallet, dB V scale )

Audio ( linear)

3 . Hiss from the wind clearer

4 . Smooth transitions. The
soundtrack is now one continuous

her th iff [ .
sound rather than different pieces Image 05 Image 06 Image 07 Image 08

5 . Synthetic sound; we can see -
how when the sine waves come #3)
into the soundscape the spec-

trogram is more monotonous. It

doesn’t have the irregularities we

have with the recorded sounds.

(as they are more complex)

Frames

6 . Moments of destiny in separat-

ed channels. Both of the channels Sgilc;ﬁ)rg;eil\?diarameters
perform similarly, yet slightly differ- 4 “Scale: ’dBV
ent - this will enhance the spatial _Resol’ution'1024/50°//’|x
qualities of the audio. = “Bine: Al bins ¢

@ - T
7 . Progressive apparition of the :—5, 4. 3 _Scale; Linear scale
sound, even when there is no im- 2 '
age. For a composition to be co- 2

herent, sound comes first and the _ ) o
image follows. Respective sound ( spectrogram: linear scale, civilis colour pallet, dB V scale )



TS5 SOUND RESEARCH_HOW TO READ SPACAL CONDITIONS THROUGH AUDIO VISUALIZATIONS

+*Scale dBV)

Space 04

dBYV scale - noise analysis

4. Intermittent noises
(coming from the hiss of the wind)

1. Background noise
5. Dense hum / noise in

the lower frequencies

Frequency Hz (Linear scale)

Time min 0

74

ili)Comparative Analysis ( Scale dBV?

Spectrogram Parameters
_Colour; cividis mat
_Scale; dB V
_Resolution; 1024/50%/1x
_All bins

_Linear scale

dB V2 scale - isolated sound analysis

1. Sound hit

— 2. Area of density / intensity of sound

3. Reverberation of sound

|
|

Frequency Hz (Linear scale)

~
(3]

4 . Noise from the street

l (between 0.45 and 0.80 sec)

red - audio source
blue - reverberation

Spectrogram Parameters
_Colour; sunset mat
_Scale; dB V2
_Resolution; 1024/50%/1x
_All bins

_Linear scale

5 . Beat, probably from the street __




TS5 SOUND RESEARCH_HOW TO READ AUDIO CONDITION TROUCH SOUND VISUALIZATIONS

iv)Library of isolated sounds; Detailed Audial Analysis

Site 1 Audio 2

Linear scale + dB V scale

Audio Analysis

1 . Gradient of densities. This shows that the sound is quite clear,
and not as dense as the original sound.

weJsboyoadg

2 . The base of the wind is the denser (loudest) element of the
recording. The audio will be lowest from 0-539Hz. The wind
can be used as a base to homogenize the audiovisual piece.

3 . Horizontal lines represent the intermittent noises, probably
coming from the hiss of the wind itself. The separation indicates
the frequencies they are in. In this recording the wind is very
direct, meaning that it remains within the same tone and doesn’t
vary.

4 . Area of medium density. Here we can see the amount of “impact”

the shield has been exposed to, and managed to protect the

microphones from. Nevertheless in the image the trace of diluted
impacts is imprimted in the oscillation of the pattern from about
6000Hz to 15600 Hz

Film Analysis (through audio)

By isolating the sound of the wind we can implement
the same sound on the back of every image of the
scene, in order to give continuity. The wind is what all
of the images have in common inside this scene. This
audio file will behave as a foundation for the design
odf the audovisual piece.

Frequency Hz (Linear)

WIOJOABAA



TS5 SOUND RESEARCH_DESIGN INTENTIONS FOR AUDIOVISUAL PIECE

v)Redesign using the sound library: Sound map Design Annotations

00:00:15

00:00:30 00:00:45 00:00:70 00:01:00 00:01:15 00:01:30 00:01:45

78

\jv.aiggrjci;:itr:g:’jthcéhtie 2. Progressively of the | 3. Cresicendo of the 4. Density of souds, | 5. Insinsity of sounds 6 . Isolation of sounds' 7 . Sound of only'the 9. Only designed
cont wind appears sounds growing a build up. :decrease. To focus attention on noise + sine wave +  sounds of the sine
) the electric towers. wind. waves. Remove all
S]:trongedr condensation natfiral = ounas
s 8 . Wind decreases 10. Sound fades pro-
gressively
\
volume volume volume
- \ — -
. A B
™ - -~ ~ ( — -~ =
= P b0 b
<
volume
~¢l-—--§. _—_---_- """""
_ﬁ - - LI .t.- ----‘-.'-'
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volume volume volume volume
volume volume X
_ =
volume volume
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00:00:15 00:00:30 00:00:45 00:00:70 00:01:00 00:01:15 00:01:30 00:01:45
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Thank you



